
37th Annual Easter  
Viol Workshop 

   The Broken Consort 
Friday 25th - Monday 28th March 2016 
Canterbury Girls’ Secondary College 

 

The	37TH	 annual	Easter	 Viol	Workshop	 in	2016	 is	presented	by	 the	
Australian	Viola	da	Gamba	Society	 Inc.	 The	AVdGS	was	 founded	 in	
June	2000	with	the	aim	of	promoting	all	aspects	of	the	instrument	in	
Australia.	 The	flagship	event	 is	 the	4-day	annual	Easter	Viol	 School	
held	 in	 a	 different	 city	 each	 year.	 Other	 events	 include	 an	 annual	
weekend	 Consortium,	 consort	 days	 in	 Melbourne	 and	 Sydney,	 a	
stimulating	newsletter	 issued	4	times	a	year.	 	For	participants	who	
are	 not	 already	 members	 of	 the	 AVDGS	 a	 $35	 joining	 fee	 will	 be	
charged.	 Application	 forms	 are	 available	 from	 the	 website:	
www.avdgs.org.au	
The	theme	of	this	year’s	workshop	is	the	Broken	Consort.	Taking	our	
inspiration	from	Thomas	Morley's	First	book	of	Consort	Lessons	
(1599),	we	will	follow	the	popular	practice	of	the	Elizabethan	era	
when	instruments	from	diverse	families	such	as	strings	and	winds	
consorted	together	and	also	took	part	in	madrigals	such	as	Morley's	
"It	was	a	lover	and	his	lass"	and	"Now	is	the	month	of	maying".	We	
will	discover	how	broken	consorts	can	play	a	range	of	Renaissance	
music	from	the	nifty	dances	of	Praetorius	to	the	sublime	madrigals	of	
John	Dowland.	As	late	as	1672,	Matthew	Locke	was	writing	fascinating	
music	for	broken	consort	so	there	is	plenty	to	explore 

Tutors: Lisa Terry (USA) 
Laura Moore (Musical Director) 
Ruth Wilkinson, Miriam Morris and Laura 
Vaughan (viols) 
Matthew Manchester (cornetto) 
Anna Sandström (soprano) 
Simon Rickard (bassoon/rackett) 

Website: 
www.avdgs.org.au 
 
For further information, please 
contact Laura Moore: 
laura.moore393@gmail.com 
ph: 0400 987 728 

Contact details 
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Choice sessions will run Friday, 
Saturday and Sunday.  Students 
may participate in any level on any 
instrument, except where specified. 
The choices on offer this year are: 
 
• Madrigals with Anna Sandström 

Discover the beauty of madrigals and 
explore how we can approach them. 

• Divisions with Laura Vaughan (UI+ 
A) 
Exploratory advice on the art, execution 
and practice of divisions. 

• The power of dance with Simon 
Rickard 
Learn the fundamentals of dance and, 
more importantly, how this should 
influence our playing 

• 30/60 with Laura Moore 
30 minutes of technique and 60 minutes 
of consort playing.  

• Solmisation with Matthew 
Manchester  
Learn why Ut, Re Mi, Fa, Sol, La are so 
fundamental to early music, and how 
they can dramatically transform how 
you play. By learning this theory through 
playing and singing you will discover 
melodic direction, phrase shape, and 
even composition and improvisation 
are all governed by the hexachord.  

• 15th and 16th Century Music with 
Lisa Terry 
Explore some of the roots of the viol 
consort repertory in European 
polyphony of the late 15th and early 
16th centuries. 

• Consorts, consorts, consorts 
If you just can’t get enough of Jenkins. 

• Tablature with Miriam Morris (viols 
only) 
An introduction into the notation system 
for lyra viol music. 

 

Choices Pre-formed consorts 
Each day, students will have the chance to 
explore beyond the notes of their consort 
music. With the consistency of the same 
ensemble and tutor each day, you will be able 
to look into interpretation and ensemble skills. 
Do you have a favourite consort you like to 
play with? If you wish to play with your 
ensemble during the weekend please include 
all group members’ names on your enrolment 
form and indicate any repertoire you wish to 
prepare in advance. 

Combined item 
At the end of each day, we will be offering the 
chance to play or sing in our combined item 
where you can experience the richness of the 
harmonies created in the polychoral music of 
the likes of German composer Johann Schein. 
Again, please indicate on your enrolment form 
if you wish to sing or play another instrument. 

Broken consorts 

Would you like to clear the dust off that old 
recorder? Or do you find it easier to sight read 
on violin than you do on the viol? Our broken 
consort sessions are a chance for you to learn 
about the style doing whatever suits you best, 
whether that be playing the viol, recorder, violin 
or singing. Why not embrace the music culture 
of the time and mix-n-match the instruments? 
If you would like to sing or bring any other 
instruments, please make sure you put this 
information on your enrolment form. 
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Please return your enrolment forms along with 
payment information to: 

Laura Moore 
11 Greenhills St, Croydon NSW 2132 

or 
laura.moore393@gmail.com  

 
All forms and payments must be received by Friday 

26th February 

Timetable 

Sessions will generally run as follows: 

9:00 – 10:30: Preformed viol consorts 
10:30 – 11:00: Morning tea 
11:00 – 12:30: Broken consorts 
12:30 – 1:00: Lunch 
1:00 – 1:45: Informal student performances and 
talks by our tutors 
2:00 – 3:30: Choices 
3:30 – 4:00: Afternoon tea 
4:00 – 5:00: Combined item/more consorts 
5:00pm – end of school 
Venue open until 10:00pm for social consort playing 
 
Public Concert: Exploring the sounds of the 
broken consort 
Saturday 26th March, 7:30pm 
Canterbury Girls’ Secondary College 
The tutors will be presenting a broad range of 
repertoire to engage the listener through a range 
of timbres and styles.  
Tickets: 
Workshop participants: Free 
Adults $25 
Concession $15 
 
 
Annual General Meeting 
Please note that the AVdGS AGM 
will take place on Monday 28th at 
1:45pm.  
 

Housekeeping 
What to bring 

• A viol tuned at A415 (baroque pitch). Check 
your pegs turn smoothly so there is less tuning 
and more playing time! 

• Labeled music stand 
• Spare strings 
• Any music you have pre-prepared 
• Any instruments you wish to play for broken 

consorts or the combined item  
 
All players are encouraged to have instrument 
insurance. The Australian Viola da Gamba Society, Inc. 
does not take any responsibility for lost, stolen or 
damaged instruments. 
 

Loan instruments 
Loan instruments are available for beginners and 
interstate players. There are a limited numbers of 
instruments available, so first come, first served. Any 
broken strings or damage to a loan instrument must be 
made good before returning the instrument to the owner.  

Eating 
Morning & afternoon tea and simple lunches will be 
provided as part of your registration fee. Evening meals 
are not provided. 

Sleeping 
Accommodation is the responsibility of the individual 
participants. It is important you book your 
accommodation early as Easter is a busy time of year. If 
you require any assistance with accommodation, please 
contact Laura Moore laura.moore393@gmail.com 

Saraband Music will have music and strings available 
for purchase throughout the weekend. Please contact 
Patrice if you have any requests 
Patrice@saraband.com.au 
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Our 2016 tutors 

Lisa Terry is an avid chamber music performer and 
soloist on viola da gamba and violoncello, and has 
spent her career as a long-term member of many of 
the best known chamber ensembles in the early music 
scene of the Northeast. Her home base is in New 
York City, where she is a member of the viol quartet, 
Parthenia. Lisa is principal cellist and viol soloist 
with Tempesta di Mare, Philadelphia’s baroque 
orchestra, and is a member of the Dryden Ensemble 
in Princeton; she works regularly with the Lyra 
Consort (NYC) and Pegasus Early Music 
(Rochester). She was a founding member of ARTEK, 
and has performed with the New York Philharmonic, 
New York City Opera, Juilliard Opera Orchestra, 
Opera Lafayette, Orchestra of St. Luke’s and Concert 
Royal.  
Lisa earned her degree in cello performance 
from Memphis State University and continued her 
studies in New York with Richard Taruskin, viol, and 
Harry Wimmer, cello. She teaches viola da gamba 
and cello privately in New York, and at workshops 
around the country -  at Amherst Early Music 
Festival, Pinewoods Early Music Week, Madison 
Early Music Festival and the VdGSA Conclave. She 
is the Vice-President of the Viola da Gamba Society 
of America 

 
In 2010, Laura Moore completed her Bachelor of 
Music Performance (Cello) at the Victorian College 
of the Arts under the direction of Josephine Vains. 
During this time, she also studied Viola da Gamba 
with Miriam Morris. Laura has participated in master 
classes with Jordi Savall, Les Voix Humaine, Paolo 
Pandolfo and Vittorio Ghielmi. She is a regular 
performer in Melbourne and Sydney with Consort 
Eclectus and Josie and the Emeralds. She has also 
made guest appearances with The Australian 
Chamber Orchestra, Ironwood, Latitude 37, Camarata 
Antica and numerous other early music ensembles. In 
2015, Laura recorded for ABC Classic’s CD Royal 
Consorts with Latitude 37. She is a passionate 
primary school teacher and values the importance of 
musical education. 

Miriam Morris pursues a varied career as a soloist 
and chamber musician as a player of the viola da 
gamba. She has appeared as a specialist baroque 
performer with the major symphony, opera and 
chamber orchestras of Australia, including the 
Australian Chamber Orchestra and Pinchgut 
Opera.She is often heard on the ABC and has played 
in Arts Festivals throughout Australia. She plays 
with Consort Eclectus and Convivio. Miriam has 
performed throughout Australia and in the US, New 
Zealand, England and Sweden. She has recorded for 
ABC Classics Move Records and the US and UK-
based Divine Art Label. 
Miriam teaches the viol at the University of 
Melbourne and has taught at the Victorian College 
of the Arts and Monash University and pioneered 
the teaching of viols in schools in ensemble-based 
programmes in South Australia and Victoria, 
including a Viola da Gamba programme at 
Presbyterian Ladies College, Burwood. Miriam 
wrote the previous cello syllabus and Technical 
workbook for the Australian Music Examinations 
Board and has written the technical component for 
the most recent cello syllabus published in 2009.  
Her numerous publications include both cello and 
viol tutors.  

 
Ruth Wilkinson is a recorder, viol and violone 
player whose musical expertise and passions are 
based on the performance of music from the 12th 
to the 18th centuries. Her performances have 
been praised for their musical integrity and 
imagination. Ruth studied early music at the 
Schola Cantorum Basiliensis in Switzerland with 
Hans-Martin Linde and Jordi Savall.  
As a member of many of Australia’s leading early 
music ensembles including La Romanesca, 
Capella Corelli and Consort Eclectus she has 
toured extensively throughout Australia, Europe 
and South East Asia for Musica Viva. Ruth’s 
playing commitments are complemented by the 
teaching of Recorder and Historical Performance 
Practice at the Early Music Studio of the 
University of Melbourne. In 2012 she was made 
an honorary associate of the Monash University 
School of Music. 
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Our 2016 tutors 

Viola da gamba specialist Laura Vaughan is a 
dynamic and well-recognised member of the early 
music movement in Australia.  Following her return 
from studies at the Royal Conservatory of The Hague 
with Wieland Kuijken, Anneke Pols and Philippe 
Pierlot, she has established an active performing 
career encompassing a wide range of solo and 
chamber repertoire across Australasia and is also one 
of the few exponents of the rare lirone. Laura records 
regularly for ABC Classic FM and has collaborated 
on numerous CD recordings. She reguarly appears 
with the Australian Brandenburg Orchestra, 
Orchestra of the Antipodes, Pinchgut Opera, 
Ironwood, Consort Eclectus, Adelaide Baroque, Song 
Company and Opera Australia. Laura is also a 
founding member of the dynamic baroque trio 
Latitude 37. 

 
Simon Rickard studied modern bassoon with 
Richard McIntyre at the Australian National 
University School of Music in Canberra. He 
graduated with a Bachelor of Music (Hons I) in 1993, 
winning the ANU University Medal for his 
outstanding undergraduate work and the Friends of 
Canberra School of Music Prize for best graduating 
student. 
In 1993 Simon moved to the Netherlands where he 
undertook postgraduate study in historical bassoons 
with Donna Agrell at the Koninklijk Conservatorium 
at the Hague. During his studies he was lucky enough 
to take lessons with luminaries such as Ku Ebbinge, 
Alfredo Bernardini, Barthold Kuijken, Jacques Ogg, 
Kate Clarke, Bruce Dickey, Charles Toet and Tini 
Mathot.. 
More recently Simon has enjoyed playing with many 
of the newer ensembles in Australia’s burgeoning 
early music scene. He plays and records with the 
Orchestra of the Antipodes, Consort Eclectus, La 
Compania, the Ironwood Ensemble, Latitude 37, the 
Australian Haydn Ensemble, and in the newly 
established Peninsula Summer Music Festival. Simon 
is very proud to have played principal bassoon for 
Australia’s exciting new opera company Pinchgut 

Anna Sandström holds a Bachelor of Music from 
the University of Newcastle. She has been featured 
with Australian groups including Resonance 
Concerts, The Song Company, Sydney 
Philharmonia, Cantillation, Pinchgut Opera, Salut! 
Baroque, Christ Church Cathedral Choir Newcastle, 
Newcastle University choir, Gosford Philharmonia 
and as resident soprano with Australian Baroque 
Brass. Living in London from 2008-2012, she was a 
member of the Choir of Royal Hospital Chelsea. 
Since returning to Australia in 2012, Anna has sung 
the role of Galatea in Handel’s Acis and Galatea 
with the choir of St James King St, appeared as 
soloist in the Monteverdi Vespers of 1610, toured 
with the Australian Chamber Orchestra, and 
featured with both Latitude 37 and alongside 
harpsichordist Rosalind Halton for Sunday Live 
broadcast recitals on ABC Classic FM. She is a 
soloist on the most recent Noel Noel recording with 
the Australian Brandenburg Orchestra. Anna also 
regularly tours Melbourne, Sydney and Newcastle 
performing with Camerata Antica, a group she 
founded in 2010 with her husband, cornettist, 
Matthew Manchester. 
 
Originally from Orange, NSW, Matthew 
Manchester holds a Bachelor of Music (Music 
Education) with Honours and a Master of Music 
(Performance) from the Sydney Conservatorium of 
Music. He is a specialist early wind and brass 
player, focussing on the cornetto and the baroque 
trumpet. Living in London from 2008-2012, 
Matthew performed with numerous European early 
music ensembles, including the Gabrieli Consort 
and His Majesty’s Sagbutts & Cornett.  
Matthew performs regularly as principal cornetto 
and guest principal trumpet of the Australian 
Brandenburg Orchestra. He has appeared with 
numerous orchestras and ensembles including the 
West Australian Symphony Orchestra, Ironwood 
Chamber Ensemble and The Australian Haydn 
Ensemble. Matthew performs regularly in duet with 
his wife, soprano Anna Sandström, with whom he 
formed Camerata Antica in 2010.  
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Are you interested in learning about the music of the 16th and 
17th centuries? Would you like to expand your musical horizons 
through the exploration of early dance styles while reading all 
kinds of clefs, tablature and reading from facsimile scores?  
Come and explore the beauty of the Viola da Gamba (and 
friends) during our 4-day weekend workshop. 
 
The Australian Viola da Gamba Society is looking for 
professional and semi-professional musicians to come and 
begin their Viola da Gamba journey amongst fellow viol-
enthusiasts. 
 
Scholarship students will receive a 90-minute group lesson on 
the Viola da Gamba each day from Miriam Morris. After this, 
you will be able to play your own instrument or the viol for 
additional sessions. This way, you will be able to get your head 
around different notation systems and styles on an instrument 
you are more familiar with. 
 
Free tuition and instrument hire will be available for all 
scholarship participants.  
 
If you wish to be considered for a scholarship position, please fill 
in as many details as you can on the enrolment form and 
include a short summary of your musical experience. 
Scholarship applications must be submitted by Friday 5th 
February. 
 
 

Beginner scholarships 
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ENROLMENT FORM 
Name: ________________________________ 
Phone: ________________________________ 
Mobile: _______________________________ 
Email: 
_______________________________________ 
 
What instruments (including non-viols) 
will you be playing at the school in order 
of preference? 
 
_______________________________________ 
 
_______________________________________ 
 
Do you need an instrument to use on 
loan? If yes, what size?  
 
______________________________________ 
Are you able to lend an instrument? If 
yes, what size/s? 
 
_______________________________________ 
 
Pre-formed consorts (optional) 
Consort repertoire: 
_______________________________________ 
_______________________________________ 
_______________________________________ 
Consort members: 
_______________________________________ 
_______________________________________ 
_______________________________________ 
 
Combined item (please tick one) 
!	I would like to be involved in the 
combined item 
Instrument/Voice type: _______________ 
!	I would like to sight read through 
consorts without a tutor	

Choices (please order top 6 preferences) 
! Madrigals with Anna Sandstrom 
! Divisions with Laura Vaughan (UI-A) 
! The power of dance with Simon Rickard 
! 30/60 with Laura Moore 
! Solmisation with Matthew Manchester 
! 15th/16th Century music with Lisa Terry 
! Tablature with Miriam Morris 
! Consorts, consorts, consorts! 
 
Standard 
I can read the following clefs: 

 ! treble   ! treble 8va  

! alto   ! bass 

To help us organise groups, we ask 

that you please complete the self-

rating guide enclosed. This is taken 

from the VDGSA website. Please 

return the form and/or indicate your 

rating below: 

! B (0-7)    ! B+ (8-15)    ! LI (16-19)    

! LI+ (20-23) 

! I (24-27)    ! I+ (28-31)    ! UI (32-

35)   ! UI+ (36-39) 

! A (40-44)    ! A+ (45-50)   

Other comments:  

 

_________________________________________ 

 

_________________________________________	
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Enrolment fees and due dates: 
Final date for enrolments is Friday 26th February, 2016 
There will be a late fee of $10 if we receive your form and payment after this date. 
Enrolment forms to be returned to Laura Moore: 
laura.moore393@gmail.com 
11 Greenhills St, Croydon NSW 2132 
 
Fees (please tick): 
! AVdGS member full-time fee: $350  
! Non-AVdGS member# full-time fee: $385 
! AVdGS member concession full-time fee*: $250 
! Non-AVdGS member# concession full-time fee*: $275 
! Beginner scholarship program: FREE ($35 AVdGS membership must be paid) 
! Part-time enrolment: Fee to be negotiated depending on attendance. Please contact 
Laura Moore (laura.moore393@gmail.com) to discuss. 
 
* Concession for full-time students under 26 and pensioners – please enclose photocopy of 
your card. 
# Non-members fees include a one year electronic AVdGS membership. For more 
information about memberships, please visit www.avdgs.org.au. You must be a member to 
enrol in the workshop. To check your membership status, please contact Laura Moore  
 
Note: cancellations will only automatically be refunded up to Friday 14th March. 
 
Payment options: 
! I have attached a cheque payable to The Australian Viola da Gamba Society Inc. 
! Payment has been made via direct deposit: 

Direct deposit details (Westpac bank): 
Name: Australian Viola da Gamba Society Inc. 

  BSB: 032 090 
  Account: 44 2983 

Accommodation and Transport 
 
Do you need help with accommodation and/or transport? If yes, please give 
details – arrival details, etc. 
 
_____________________________________________________________________________ 
_____________________________________________________________________________ 
 
 
Are you able to assist with any billetting or transporting throughout the 
weekend? If yes, please give details 
 
____________________________________________________________________________ 
____________________________________________________________________________ 
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� Ϯ�����ʹ�ĨĂŝƌůǇ�ŶĞǁ�ƚŽ�ƚŚĞ�ǀŝŽů͕�ďƵƚ�ŇƵĞŶƚ�ŽŶ�ĂŶŽƚŚĞƌ�ƐƚƌŝŶŐĞĚ�ŝŶƐƚƌƵŵĞŶƚ�KZ�ŵĂŶǇ�ǇĞĂƌƐ�ŽĨ�ǀŝŽůͲƉůĂǇŝŶŐ͕�ďƵƚ�ŶŽƚ�ƚĂŬŝŶŐ�ůĞƐƐŽŶƐ
� ϯ�����ʹ�ƚŚƌĞĞ�Žƌ�ŵŽƌĞ�ǇĞĂƌƐ�ŽŶ�ƚŚĞ�ǀŝŽů͕�ƉůĂǇŝŶŐ�Ăƚ�ůĞĂƐƚ�ĞǀĞƌǇ�Ϯ�ǁĞĞŬƐ�ǁŝƚŚ�ŽƚŚĞƌƐ͕�ĨƌĞƋƵĞŶƚ�ĐŽĂĐŚŝŶŐ�Žƌ�ůĞƐƐŽŶƐ
� ϰ�����ʹ�Ϯ�Žƌ�ŵŽƌĞ�ǇĞĂƌƐ�ŽĨ�ůĞƐƐŽŶƐͬĐŽĂĐŚŝŶŐ͕�ƉƌĂĐƟĐŝŶŐ�Ϯ�Žƌ�ŵŽƌĞ�ƟŵĞƐ�Ă�ǁĞĞŬ͕�ƌĞŐƵůĂƌ�ĐŽŶƐŽƌƚ�ƉůĂǇŝŶŐ͕�ǁŽƌŬŝŶŐ�ŽŶ�ƐŽůŽ�ŵƵƐŝĐ
� ϱ�����ʹ�ŵĂŶǇ�ǇĞĂƌƐ�ŽĨ�ůĞƐƐŽŶƐ�Θ�ƉƌĂĐƟĐĞ͖�ĞǆƉĞƌŝĞŶĐĞ�ƉĞƌĨŽƌŵŝŶŐ�ĐŽŶƐŽƌƚ͕�ĞŶƐĞŵďůĞ͕�Žƌ�ƐŽůŽ�ŵƵƐŝĐ�ŝŶ�ƉƌŝǀĂƚĞ�Žƌ�ƉƵďůŝĐ�ƐĞƫŶŐ

^ŝŐŚƚͲƌĞĂĚŝŶŐ�;ĐŝƌĐůĞ�ŽŶĞͿ
� Ϭ�����ʹ�ĐĂŶŶŽƚ�ƌĞĂĚ�ŵƵƐŝĐ�ŽŶ�ƚŚĞ�ǀŝŽů�ǁŝƚŚŽƵƚ�Ă�ůŽƚ�ŽĨ�ŚĞůƉ�Žƌ�ǁƌŝƟŶŐ�ŝŶ�ƐƚƌŝŶŐƐ�ĂŶĚ�ĮŶŐĞƌŝŶŐƐ�ĨŽƌ�ĞǀĞƌǇ�ŶŽƚĞ
� ϭ�����ʹ�ĐĂŶ�ƌĞĂĚ�ǀĞƌǇ�ƐŝŵƉůĞ�ŵƵƐŝĐ�Ăƚ�Ă�ƐůŽǁ�ƚĞŵƉŽ͕�ĞƐƉĞĐŝĂůůǇ�ŝĨ�ĚŽƵďůĞĚ
� Ϯ�����ʹ�ĐĂŶ�ƌĞĂĚ�ŵŽƐƚ�ŚŽŵŽƉŚŽŶŝĐ�ŵƵƐŝĐ�ƚŚĞ�ĮƌƐƚ�ƟŵĞ�ƚŚƌŽƵŐŚ͕�ĂŶĚ�ƐŝŵƉůĞ�ƉŽůǇƉŚŽŶǇ�ĂŌĞƌ�Ă�ĨĞǁ�ƚƌŝĞƐ
� ϯ�����ʹ�ĐĂŶ�ƌĞĂĚ�ĞĂƐŝĞƌ�ĐŽŶƐŽƌƚ�ŵƵƐŝĐ�Ăƚ�Ă�ŵŽĚĞƌĂƚĞ�ƚĞŵƉŽ͖�ĐĂŶ�ŬĞĞƉ�ƵƉ�ǁŝƚŚ�ƚŚĞ�ŐƌŽƵƉ�ĞǀĞŶ�ŝĨ�ƐŽŵĞ�ŶŽƚĞƐ�ĂƌĞ�ĚƌŽƉƉĞĚ
� ϰ�����ʹ�ĐĂŶ�ƌĞĂĚ�ŵŽƐƚ�ĨĂŶƚĂƐŝĂ�ůŝƚĞƌĂƚƵƌĞ�Ăƚ�ƐŝŐŚƚ�ĂŶĚ�ŐĞƚ�ďĂĐŬ�ŝŶ�ŝĨ�ůŽƐƚ͖�ĐŽŵĨŽƌƚĂďůĞ�ƉůĂǇŝŶŐ�ƚŚƌŽƵŐŚ�ĞĂƐŝĞƌ�ƐŽůŽ�ůŝƚĞƌĂƚƵƌĞ
� ϱ�����ʹ�ĐĂŶ�ƐŝŐŚƚͲƌĞĂĚ�Ăůů�ďƵƚ�ƚŚĞ�ŵŽƐƚ�ƚƌŝĐŬǇ�ƉĂƐƐĂŐĞƐ�ŝŶ�ĐŽŶƐŽƌƚ�ŵƵƐŝĐ�Ăƚ�ƚĞŵƉŽ�;ĂŶĚ�ĐĂŶ�ĨĂŬĞ�ƚŚŽƐĞ�ĞŶŽƵŐŚ�ƚŽ�ŬĞĞƉ�ŐŽŝŶŐͿ

ZŚǇƚŚŵ�;ĐŝƌĐůĞ�ŽŶĞͿ
� Ϭ�����ʹ�ƌŚǇƚŚŵŝĐ�ŶŽƚĂƟŽŶ�ŝƐ�ŶĞǁ�Žƌ�ƵŶĨĂŵŝůŝĂƌ
� ϭ�����ʹ�ƵŶĚĞƌƐƚĂŶĚ�ƚŚĞ�ŶŽƚĂƟŽŶ͕�ďƵƚ�ŶĞĞĚ�ŚĞůƉ�ďĞŝŶŐ�ƐƚĞĂĚǇ͖�ŐĞƚ�Žī�ĞĂƐŝůǇ͖�ŚĂǀĞ�ƚƌŽƵďůĞ�ƉůĂǇŝŶŐ�ǁŝƚŚ�Ă�ŵĞƚƌŽŶŽŵĞ
� Ϯ�����ʹ�ĐĂŶ�ŬĞĞƉ�Ă�ƐƚĞĂĚǇ�ďĞĂƚ�ĂŶĚ�ƐƵďĚŝǀŝĚĞ�Ăƚ�ƐůŽǁ�ƚĞŵƉŽƐ͕�ďƵƚ�ƚŚƌŽǁŶ�ŝĨ�ŽƚŚĞƌ�ƉĂƌƚƐ�ŚĂǀĞ�ĐŽŶŇŝĐƟŶŐ�ƌŚǇƚŚŵƐ
� ϯ�����ʹ�ĐĂŶ�ŬĞĞƉ�Ă�ƐƚĞĂĚǇ�ďĞĂƚ�ĂŶĚ�ƐƵďĚŝǀŝĚĞ�Ăƚ�ŵŽĚĞƌĂƚĞ�ƚĞŵƉŽƐ͕�ďƵƚ�ĐĂŶ�ďĞ�ƚŚƌŽǁŶ�ďǇ�ƐǇŶĐŽƉĂƟŽŶƐ͕�ĚŽƚƐ͕�Žƌ�ƵŶĨĂŵŝůŝĂƌ�ƉĂƩĞƌŶƐ
� ϰ�����ʹ�ĂďůĞ�ƚŽ�ŵĂŝŶƚĂŝŶ�Ă�ƐƚĞĂĚǇ�ƉƵůƐĞ�ĂŶĚ�ƐƵďĚŝǀŝĚĞ�Ăƚ�ĨĂƐƚ�ƚĞŵƉŽƐ�ĂŶĚ�ŵĂŬĞ�ƐŵŽŽƚŚ�ƚƌĂŶƐŝƟŽŶƐ�Ăƚ�ƉƌŽƉŽƌƟŽŶĂů�ĐŚĂŶŐĞƐ
� ϱ�����ʹ�Ă�ƐƚƌŽŶŐ�ůĞĂĚĞƌ�ǁŚŽ�ĐĂŶ�ƐƚĂƌƚ�Ă�ƉŝĞĐĞ�ĂŶĚ�ĐůĞĂƌůǇ�ĐŽŵŵƵŶŝĐĂƚĞ�ƚŚĞ�ƉƵůƐĞ�ĞǀĞŶ�ŝŶ�ƌŚǇƚŚŵŝĐĂůůǇ�ĐŽŵƉůĞǆ�ƉĂƐƐĂŐĞƐ

dƵŶŝŶŐ�;ĐŝƌĐůĞ�ŽŶĞͿ
� Ϭ�����ʹ�ĐĂŶŶŽƚ�ƚƵŶĞ�ƚŚĞ�ƐƚƌŝŶŐƐ�ƚŽ�Ă�ƚƵŶĞƌ�Žƌ�ĂŶŽƚŚĞƌ�ƉůĂǇĞƌ
� ϭ�����ʹ�ŶĞĞĚ�ŚĞůƉ�ƚƵŶŝŶŐ�ƚŚĞ�ƐƚƌŝŶŐƐ͕�ŬŶŽǁŝŶŐ�ǁŚŝĐŚ�ǁĂǇ�ĂŶĚ�ŚŽǁ�ŵƵĐŚ�ƚŽ�ƚƵƌŶ�ƚŚĞ�ƉĞŐƐ͖�ĚŝĸĐƵůƚǇ�ŬĞĞƉŝŶŐ�ƚŚĞ�ƉĞŐƐ�ĨƌŽŵ�ƐůŝƉƉŝŶŐ
� Ϯ�����ʹ�ĐĂŶ�ƚƵŶĞ�ĞĂĐŚ�ƐƚƌŝŶŐ�ƚŽ�Ă�ƚƵŶĞƌ�Žƌ�ĂŶŽƚŚĞƌ�ƉůĂǇĞƌ͕ �ďƵƚ�ŶŽƚ�ƐŬŝůůĞĚ�Ăƚ�ƚƵŶŝŶŐ�ƚŚĞ�ĨƌĞƚƐ�Žƌ�ĂĚũƵƐƟŶŐ�ŝŶƚŽŶĂƟŽŶ�ǁŚŝůĞ�ƉůĂǇŝŶŐ�
� ϯ�����ʹ�ĐĂŶ�ƚƵŶĞ�ĞĂĐŚ�ƐƚƌŝŶŐ�ƋƵŝĐŬůǇ�ĂŶĚ�ĂĐĐƵƌĂƚĞůǇ�ĂŶĚ�ŬĞĞƉ�ĨƌĞƚƐ�ŝŶ�ƚƵŶĞ�ǁŝƚŚ�Ă�ƚƵŶĞƌ
� ϰ�����ʹ�ƚƵŶĞ�ĞĸĐŝĞŶƚůǇ͕ �ĂǁĂƌĞ�ŽĨ�ƚƵŶŝŶŐ�ŽĨ�ƉĞƌĨĞĐƚ�ŝŶƚĞƌǀĂůƐ�ǁŝƚŚŝŶ�ƚŚĞ�ĞŶƐĞŵďůĞ
� ϱ�����ʹ�ƵŶĚĞƌƐƚĂŶĚ�ĂŶĚ�ĂƉƉůǇ�ĐŽŶĐĞƉƚƐ�ŽĨ�ƚƵŶŝŶŐ�ĂŶĚ�ƚĞŵƉĞƌĂŵĞŶƚ͕�ĂĚũƵƐƚ�ŝŶƚŽŶĂƟŽŶ�ĂĐĐŽƌĚŝŶŐ�ƚŽ�ƚŚĞ�ĐŽŶƚĞǆƚ�ǁŝƚŚŝŶ�ƚŚĞ�ƉŝĞĐĞ

>ĞŌ�,ĂŶĚ�;ĐŝƌĐůĞ�ŽŶĞͿ
� Ϭ�����ʹ�ŚĂŶĚ�ƉŽƐŝƟŽŶ�ŝƐ�ƐƟůů�ŶĞǁ�Žƌ�ƵŶĨĂŵŝůŝĂƌ
� ϭ�����ʹ�ŬŶŽǁ�ŚŽǁ�ƚŽ�ĮŶĚ�ƚŚĞ�ŶŽƚĞƐ�ŝŶ�ĮƌƐƚ�ƉŽƐŝƟŽŶ�ŽŶ�ĞĂĐŚ�ƐƚƌŝŶŐ͕�ďƵƚ�ŶĞĞĚ�ƟŵĞ�ƚŽ�ŶĂŵĞ�ĞĂĐŚ�ŶŽƚĞ
� Ϯ�����ʹ�ĐŽŵĨŽƌƚĂďůĞ�ǁŝƚŚ�ĮƌƐƚ�ƉŽƐŝƟŽŶ�ĂŶĚ�ĮƌƐƚͲĮŶŐĞƌ�ĞǆƚĞŶƐŝŽŶƐ͕�ďƵƚ�ĚŽŶ͛ƚ�ĂůǁĂǇƐ�ĮŶĚ�ƚŚĞ�ĨƌĞƚƐ�ĂĐĐƵƌĂƚĞůǇ
� ϯ�����ʹ�ĐĂŶ�ƉůĂǇ�ƐĐĂůĞƐ�ŝŶ�ŵŽƐƚ�ŬĞǇƐ�Ăƚ�Ă�ƐƚĞĂĚǇ͕ �ƐůŽǁ�ƚĞŵƉŽ�ĂŶĚ�ƐŚŝŌ�ƵƉ�ƚŽ�ĨŽƵƌƚŚ�ĮŶŐĞƌ�ŽŶ�ƚŚĞ�ƚŽƉ�ĨƌĞƚ
� ϰ�����ʹ�ĐĂŶ�ƉůĂǇ�ƐĐĂůĞƐ�ĂŶĚ�ĂƌƉĞŐŐŝŽƐ�ŝŶ�Ăůů�ŬĞǇƐ͕�ĂŶĚ�ƉůĂǇ�ŝŶ�Ăůů�ƉŽƐŝƟŽŶƐ�ƵƉ�ƚŽ�ĮƌƐƚ�ĮŶŐĞƌ�ŽŶ�ƚŽƉ�ĨƌĞƚ
� ϱ�����ʹ�ĐĂŶ�ĞĂƐŝůǇ�ĮŶĚ�Ă�ŶƵŵďĞƌ�ŽĨ�ĂůƚĞƌŶĂƚĞ�ĮŶŐĞƌŝŶŐƐ�ŝŶ�Ă�ǀĂƌŝĞƚǇ�ŽĨ�ƉŽƐŝƟŽŶƐ͕�ĐŽŵĨŽƌƚĂďůĞ�ďĞǇŽŶĚ�ƚŚĞ�ĨƌĞƚƐ
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 �ŽǁͲŚĂŶĚ�;ĐŝƌĐůĞ�ŽŶĞͿ
� Ϭ�����ʹ�ƵŶĨĂŵŝůŝĂƌ�ǁŝƚŚ�ŚŽǁ�ƚŽ�ŚŽůĚ�Ă�ďŽǁ�ƵŶĚĞƌŚĂŶĚ
� ϭ�����ʹ�ŚĂǀĞ�ƚƌŽƵďůĞ�ƉůĂǇŝŶŐ�ŽŶĞ�ƐƚƌŝŶŐ�Ăƚ�Ă�ƟŵĞ͕�ŬĞĞƉŝŶŐ�ƚŚĞ�ďŽǁ�ƉĂƌĂůůĞů�ƚŽ�ƚŚĞ�ďƌŝĚŐĞ
� Ϯ�����ʹ�ĐĂŶ�ďŽǁ�ƐƚĞĂĚŝůǇ�ŽŶ�ŽŶĞ�ƐƚƌŝŶŐ͕�ďƵƚ�ƐƚƌŝŶŐͲĐƌŽƐƐŝŶŐƐ�ĐĂŶ�ďĞ�ĂǁŬǁĂƌĚ͖�ƚƌŽƵďůĞ�ŬĞĞƉŝŶŐ�ĐŽŶƐŝƐƚĞŶƚ�ĐŽŶƚĂĐƚͲƉŽŝŶƚ�
� ϯ�����ʹ�ŵĂŬĞ�Ă�ĐŽŶƐŝƐƚĞŶƚůǇ�ƉůĞĂƐĂŶƚ�ƐŽƵŶĚ͕�ďƵƚ�ŚĂǀĞ�ĚŝĸĐƵůƚǇ�ǁŝƚŚ�ďŽǁ�ĚŝƐƚƌŝďƵƟŽŶ͕�ĨĂƐƚ�ƉĂƐƐĂŐĞƐ͕�ůĂƌŐĞ�ĐƌŽƐƐŝŶŐƐ͕�ĚŽƩĞĚ�ĮŐƵƌĞƐ
� ϰ�����ʹ�ĐĂŶ�ĂĚũƵƐƚ�ƚŚĞ�ĐŽŶƚĂĐƚͲƉŽŝŶƚ�ƚŽ�ǀĂƌǇ�ƚŚĞ�ĐŽůŽƌ͖�ĐĂŶ�ĞŵƉůŽǇ�Ă�ƌĂŶŐĞ�ŽĨ�ďŽǁͲƐƉĞĞĚƐ͕�ĂƌƟĐƵůĂƟŽŶƐ͕�ĂŶĚ�ƉĂƩĞƌŶƐ
� ϱ�����ʹ�ƵƐĞ�ƚŚĞ�ďŽǁ�ĞǆƉƌĞƐƐŝǀĞůǇ�ĂŶĚ�ŝŶƚĞŶƟŽŶĂůůǇ�ĨŽƌ�Ă�ǁŝĚĞ�ƌĂŶŐĞ�ŽĨ�ĐŽůŽƌƐ�ĂŶĚ�ƌŚĞƚŽƌŝĐĂů�ĂīĞĐƚƐ

sĞƌƐĂƟůŝƚǇ�;ĐŝƌĐůĞ�ŽŶĞͿ
� Ϭ�����ʹ�ŶŽƚ�ǇĞƚ�ĨĂŵŝůŝĂƌ�ǁŝƚŚ�ĂŶǇ�ŽĨ�ƚŚĞ�ǀŝŽůƐ
� ϭ�����ʹ�ƉůĂǇ�ŽŶĞ�ƐŝǌĞ�ŽĨ�ǀŝŽů�ŝŶ�ŽŶůǇ�ŽŶĞ�ĐůĞĨ
� Ϯ�����ʹ�ƉůĂǇ�ŽŶĞ�ƐŝǌĞ�ŽĨ�ǀŝŽů�ŝŶ�ƚǁŽ�Žƌ�ŵŽƌĞ�ĐůĞĨƐ�
� ϯ�����ʹ�Ăƚ�ŚŽŵĞ�ŽŶ�ŽŶĞ�ƐŝǌĞ�ŽĨ�ǀŝŽů͕�ůĞĂƌŶŝŶŐ�ƚŽ�ƉůĂǇ�Ă�ƐĞĐŽŶĚ�ƐŝǌĞ
� ϰ�����ʹ�ĐŽŵĨŽƌƚĂďůĞ�ŽŶ�ƚǁŽ�Žƌ�ŵŽƌĞ�ƐŝǌĞƐ�ŽĨ�ǀŝŽů͕�ƚǁŽ�Žƌ�ŵŽƌĞ�ĐůĞĨƐ�ŽŶ�ĞĂĐŚ�ŽŶĞ
� ϱ�����ʹ�ĐĂŶ�ƉůĂǇ�ƚŚƌĞĞ�Žƌ�ŵŽƌĞ�ƐŝǌĞƐ�ŽĨ�ǀŝŽů͕�ĂŶǇ�ĐůĞĨ͕ �ĂŶĚ�ĚŽ�ƐŝŵƉůĞ�ƚƌĂŶƐƉŽƐŝƟŽŶƐ�Ăƚ�ƐŝŐŚƚ

�ŶƐĞŵďůĞ�ƐŬŝůůƐ�;ĐŝƌĐůĞ�ŽŶĞͿ
� Ϭ�����ʹ�ĐĂŶŶŽƚ�ƐŝŶŐ�Žƌ�ƉůĂǇ�;ŽŶ�ĂŶǇ�ŝŶƐƚƌƵŵĞŶƚͿ�Ă�ƉĂƌƚ�ĚŝīĞƌĞŶƚ�ĨƌŽŵ�ŽƚŚĞƌ�ƉĞŽƉůĞ Ɛ͖͛�ĐĂŶŶŽƚ�ƐŝŶŐ�Ă�ƌŽƵŶĚ�ĞǀĞŶ�ĚŽƵďůĞĚ
� ϭ�����ʹ�ĐĂŶ�ƉůĂǇ�ŵƵůƟͲƉĂƌƚ�ŵƵƐŝĐ�ǁŝƚŚ�ĚŽƵďůŝŶŐ͕�ďƵƚ�ŚĂǀĞ�ƚƌŽƵďůĞ�ƚĞůůŝŶŐ�ŝĨ�ǇŽƵ͛ƌĞ�Žī͖�ĐĂŶ�ƐŝŶŐ�Ă�ƌŽƵŶĚ�ǁŚĞŶ�ĚŽƵďůĞĚ
� Ϯ�����ʹ�ĐĂŶ�ŚŽůĚ�ǇŽƵƌ�ŽǁŶ�ůŝŶĞ�ĂŶĚ�ŬŶŽǁ�ǁŚĞŶ�ǇŽƵ͛ƌĞ�Žī͖�ĐĂŶ�ƐŝŶŐ�Ă�ƌŽƵŶĚ�ǁŝƚŚŽƵƚ�ĚŽƵďůŝŶŐ�Žƌ�ƉůĂǇ�ƚǁŽ�ŚĂŶĚƐ�ŽŶ�Ă�ŬĞǇďŽĂƌĚ
� ϯ�����ʹ�ĐĂŶ�ŚŽůĚ�ǇŽƵƌ�ŽǁŶ�ůŝŶĞ͕�ĐŽƌƌĞĐƚ�ǁŚĞŶ�ǇŽƵ͛ƌĞ�Žī͖�ŬŶŽǁ�ǁŚŽ�ŝƐ�ƉůĂǇŝŶŐ�Ă�ƉŚƌĂƐĞ�Žƌ�ĐĂĚĞŶĐĞ�ǁŝƚŚ�ǇŽƵ
� ϰ�����ʹ�ĂƌĞ�ĂǁĂƌĞ�ŽĨ�ĂŶĚ�ĐĂŶ�ŝŵŝƚĂƚĞ�ŽƚŚĞƌ�ƉĞŽƉůĞ Ɛ͛�ƉŚƌĂƐŝŶŐ͖�ĐĂŶ�ŚĞĂƌ�ƚŚĞ�ĂƉƉƌŽĂĐŚ�ŽĨ�Ă�ĐĂĚĞŶĐĞ�
� ϱ�����ʹ�ƐŚĂƌĞ�ĐŽŶƐŝƐƚĞŶƚ�ĞǇĞͲĐŽŶƚĂĐƚ�ĂŶĚ�ŶŽŶͲǀĞƌďĂů�ĐŽŵŵƵŶŝĐĂƟŽŶ�ǁŝƚŚ�ŽƚŚĞƌ�ƉůĂǇĞƌƐ͖�ĐĂŶ�ƐŝŶŐ�ƐŝŵƉůĞ�ůŝŶĞ�ǁŚŝůĞ�ƉůĂǇŝŶŐ�ĂŶŽƚŚĞƌ

�ĚĚŝƟŽŶĂů�ƐŬŝůůƐ�;ĐŝƌĐůĞ�ĂƐ�ŵĂŶǇ�ĂƐ�ĂƉƉůǇ�ƚŽ�ǇŽƵͿ
� Ϯ�����ʹ�ĞǆƉĞƌŝĞŶĐĞ�ƉůĂǇŝŶŐ�ƚŚĞ�ƐŽůŽ�ƌĞƉĞƌƚŽŝƌĞ�ĨŽƌ�ǀŝŽů
� Ϯ�����ʹ�ƌĞŐƵůĂƌ�ƉĞƌĨŽƌŵŝŶŐ�ĞǆƉĞƌŝĞŶĐĞ�ŽŶ�ƚŚĞ�ǀŝŽů�ŝŶ�ƐŵĂůů�ĞŶƐĞŵďůĞƐ
� Ϯ�����ʹ�ĂĚǀĂŶĐĞĚ�ĂŶĚͬŽƌ�ƉƌŽĨĞƐƐŝŽŶĂů�ĞǆƉĞƌŝĞŶĐĞ�ŽŶ�ĂŶŽƚŚĞƌ�ŝŶƐƚƌƵŵĞŶƚ�;Žƌ�ǀŽŝĐĞͿ
� Ϯ�����ʹ�ďƌŽĂĚ�ĨĂŵŝůŝĂƌŝƚǇ�ǁŝƚŚ�ǀŝŽů�ƌĞƉĞƌƚŽŝƌĞ͖�ƐƚƵĚǇ�Žƌ�ĞǆƚĞŶƐŝǀĞ�ƌĞĂĚŝŶŐ�ŽĨ�ŵƵƐŝĐ�ŚŝƐƚŽƌǇ
� Ϯ�����ʹ�ĂďŝůŝƚǇ�ƚŽ�ŽƌŶĂŵĞŶƚ�ĂƉƉƌŽƉƌŝĂƚĞůǇ�ĂŶĚͬŽƌ�ŝŵƉƌŽǀŝƐĞ�ŽŶ�ƚŚĞ�ǀŝŽů

�ĞƚĞƌŵŝŶŝŶŐ�ǇŽƵƌ�ůĞǀĞů͗

�ĚĚ�ƵƉ�Ăůů�ƚŚĞ�ĐŝƌĐůĞĚ�ŶƵŵďĞƌƐ͕�ĂŶĚ�ƚŚĞŶ�ĐŽŵƉĂƌĞ�ǇŽƵƌ�ƚŽƚĂů�ƚŽ�ƚŚĞ�ĐŚĂƌƚ�ďĞůŽǁ͗

� � � � � � � ��Ϭ�ʹ���ϳ� �������������������ĞŐŝŶŶĞƌ
� � � � � � � ��ϴ�ʹ�ϭϱ� ������н�����������ĞŐŝŶŶĞƌ�WůƵƐ
� � � � � � � ϭϲ�ʹ�ϭϵ��������>/������������>ŽǁĞƌ�/ŶƚĞƌŵĞĚŝĂƚĞ
� � � � � � � ϮϬ�ʹ�Ϯϯ� �����>/н����������>ŽǁĞƌ�/ŶƚĞƌŵĞĚŝĂƚĞ�WůƵƐ
� � � � � � � Ϯϰ�ʹ�Ϯϳ�� �����/��������������/ŶƚĞƌŵĞĚŝĂƚĞ
� � � � � � � Ϯϴ�ʹ�ϯϭ� �����/н������������/ŶƚĞƌŵĞĚŝĂƚĞ�WůƵƐ
� � � � � � � ϯϮ�ʹ�ϯϱ�� �����h/�����������hƉƉĞƌ�/ŶƚĞƌŵĞĚŝĂƚĞ
� � � � � � � ϯϲ�ʹ�ϯϵ� �����h/н���������hƉƉĞƌ�/ŶƚĞƌŵĞĚŝĂƚĞ�WůƵƐ
� � � � � � � ϰϬ�ʹ�ϰϰ� ��������������������ĚǀĂŶĐĞĚ
� � � � � � � ϰϱ�ʹ�ϱϬ� ������н������������ĚǀĂŶĐĞĚ�WůƵƐ

hƐĞ�ƚŚĞƐĞ�ĂďďƌĞǀŝĂƟŽŶƐ�;ŝŶ�ďŽůĚ�ƚǇƉĞͿ�ƚŽ�Įůů�ŽƵƚ�ǇŽƵƌ�ůĞǀĞů�ŽŶ�ƚŚĞ��ůĂƐƐͲ^ĞůĞĐƟŽŶ�ĨŽƌŵ͘�
dŚĞƌĞ�ŝƐ�ĂůƐŽ�ƐƉĂĐĞ�ƉƌŽǀŝĚĞĚ�ƚŚĞƌĞ�ĨŽƌ�ǇŽƵ�ƚŽ�ĂĚĚ�ĂŶǇ�ĨƵƌƚŚĞƌ�ĚĞƚĂŝůƐ�ǇŽƵ�ƚŚŝŶŬ�ǁŝůů�ďĞ�ŚĞůƉĨƵů͘

dŚŝƐ�'ƵŝĚĞ�ŝƐ�ǇŽƵƌƐ�ƚŽ�ŬĞĞƉ�ĨŽƌ�ĨƵƚƵƌĞ�ƌĞĨĞƌĞŶĐĞ͘

����������������������������������������������������������������������
>ĂƐƚ�ƵƉĚĂƚĞĚ�Ϯͬϭϭ

ZĂƟŶŐ��ŚĂƌƚ


